recognize where the photo might have fallen short
and I can fill in the gaps between the live model and
Ei:k' infor mation []]k' I‘]l\‘l\\ I]L"]\].“

Caporale commits to painting six days a week. Of
[}1.][ time, \]]l" \{(‘\\HL‘\ one \i.l\ o h\'l own, noncom-
missioned artwork. For this, Caporale will still do
some work from photos, depending on what kind of
image \]lk'.\ ll\l”fl 1O Create, l‘l” more Al”\{ more, \]‘\'
has been setting up models at her home and working

from a life situation (See English Model, opposite

For her self-portrait, Caporale used a mid-tone gray
Canson paper, and a combination of Unison, Sen-
nelier and some Nupastels—her typical palette. For
Vic \\|||}_! }‘l”'}‘\)\\'\**\“h'\' 1t was a \{K‘”]\‘*\ll\" start-
L\i \\HI] \h-”'\'\hl] }‘l'”\’ll. \\]“\Il \}](' I]\VI‘\’\{ \\\‘ll]\] 1‘\'
easier to see than hard pastels on a mid-tone paper.
l Xlkk’ l‘l'”]\y Il I'\' O use \\)”M‘[]H”\‘ w |(h a very ﬁ”lV
‘l‘] 1—¢ |‘I]\] .\“I\ aste l\ or ¢ }1 ArCO: l] I‘( nc ll\*ll”'
l\\ l m «l””]\' \l‘l”([l]l”\‘ II]\\)]\”)\' ]]‘“]ll}‘l\ 1]\'“1\\ 7
I"; I}).” case, \}N wants to I‘\ more conscious (V' [h\
whole composition, and not get—in her words—too
noodley.

“Most of my }\1\(\‘[ work involves a schematic
drawing underneath before building up with pas-
tels,” Caporale says. “Generally, I'm looking for
h:c« shapes, staying very conscious of the light and

1adow patterns, and trying to keep the masses in
tact as much as possible.” She uses a local color to
start massing \]].)]‘\"\ mn, .||1\I IIH‘H moves I w Hh [I)l‘
various \l‘ll”\ [}l.l( \I]U sS¢es 1n l]](' \Ul‘il'\'[. I |H\ 1S

‘-\?!(H \Il\' I‘(’L'IH\ (}1\' I.l‘\\'IIHL‘ m Ul\{\'l' to create I]]\‘

variation of color. “I do use a number of layers,
sometimes in areas that aren't as central to the com-
position,” says Caporale. “If it’s a peripheral area, I
might let a little of the paper come through—which
can be a unifying factor; that's why I like working
on a mid-tone paper: If it comes through, it har-
monizes, whereas if the paper were white, it would
be too distracting.”

T'he artist finds that she usually works in one of
two ways. For clients, who want to be clued in to the
artist’s vision, she provides something they can see.
‘I compose with (ln camera at the initial sitting, and
try to put the elements in place—so I know what I'm
after.” Then, she lets the client choose from a series of
POSeS— ]”\l‘l\'l”g [I]\' A'Ill"”[ o I]l’[]‘ \1\'[(’[ mine \\']][(h
pose seems most characteristic of the sitter.

“When I'm doing my own work,” ( ‘aporale says,
“I have the opportunity to \‘\p[nn' different ways of
working. With the self-portrait, for example, it just
started to slow ]\ r\n[\r. Allhi | 11‘.1[1/«’\{ [ could do more
\\i[]\ () I }Lll‘\ an exc l“”f:, way to \\\)lk. l‘“l not .l]\\d\\
I]T(" \‘I‘[”“.I] way. I\{\".l”\. l Ill\t' to 'l}\'(ll'\‘ out .ll]l’.ld l“'

time \\il.l[ I.H) rymg to say .H]u{ I]\)\\' I want to }‘I\'\\'IH
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1L, ‘llhl l start \\ll]! a }‘I’\'l[\ \U]l\{ \{LI\\ mne:

characteristic of the way I work. It’s fun to allow things

to evolve, too, but it’s a little more dicey, and you're

never \Illl(l' sure \\]l.ll \Ulllh' gomg to \;‘l’l.”

Having found the creative process for her self-portrait
so satisfying, Caporale hopes to devote more time to
similarly ambitious projects. She’s also excited about
a L't”“]‘]l’[&’l\ new \)}‘I‘{Hl“”l[‘\ [h.ll l(‘(t'l”]\ came I)I"I
way; she has become a new board member for Artist’s
Fellowship, a 100-year-old organization in New York
City that supports artists in need. It has been a good
year for the artist, who just turned 50, and who de-
scribes herself as happiest when she’s pushing herself

to k\'\'}‘ growing. m

Anne Hevener is the editor of The Pastel Journal
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